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“Brotherhood!  The brotherhood of men!  What spiritual significance!  Do we catch its true 

meaning?  Does it give us a real and vital experience?  Do we get a spiritual insight?”  

- Percy Jewett Burrell, Supreme President, 1908-1914. 

 

 

In the age of Moses, five centuries before Homer and thirteen centuries before Jesus, 

Greece was deeply divided by religion and politics. 

 

In the southern islands of Greece, people from India, Egypt and Phoenicia established 

colonies on the shores of the Mediterranean which lasted for thousands of years.  Each had 

their own local temples and deities.  Since there was no social center or uniform ritual, they 

engaged in wars fueled by ambition, hate and jealousy. 

 

In the rugged northern regions was Thrace, considered by the Greeks to be the holy land, 

the land of light.  Here in Thrace were the oldest sanctuaries of Kronos, Zeus and Ouranos.  

These male gods ruled over the local divinities, but throughout Thrace and Greece the people 

preferred the feminine deities, who represented the material forces of nature, over the more 

abstract god of Truth, the solar Apollo, or the mysterious universal god, Zeus.   

 

The solar cults had their temples in high mountainous places, with priests and strict 

order.  The lunar cults held their rites in forests and valleys, with priestesses and chaotic, bloody 

sacrifices.   

 

In Thrace the priestesses of the moon had taken over the old cult of Dionysus, also 

called Bacchus, and had given him a destructive and terrible nature.  To signify their victory they 

took the name “Bacchantes.”  These Bacchantes threw themselves upon their victims, who were 

forced to either submit to their rites or be torn limb from limb and have their flesh devoured.   

 

Many remained faithful to the old male gods, but some of the Thracian kings were 

seduced by the Bacchantes, and conquered by their terror.  Thrace was divided in an intense 

and heated war between the sun and the moon.  This was no mere battle between superstitions, 

but in fact a total clash of theologies, cosmogonies, religions, and social organizations. 

 

At that time a young man of wide appeal appeared in Thrace.  He was said to be of royal 

Thracian blood; some called him the son of Apollo.  His melodious voice had an unusual charm.  

He spoke of the gods in a new rhythm and seemed inspired.  Then he disappeared.  It was said 



that he descended into the underworld, but secretly he fled to Samothrace and to Egypt, where 

he was initiated into their Mysteries.   

 

After twenty years he returned home, bearing the name Orpheus.  With the knowledge 

he gained, he assumed the leadership of the majority of Thracians, and soon his influence was 

felt throughout Greece.  It was this historical Orpheus who purified the cult of Dionysus.  With 

the creation of greater and lesser Mysteries he blended the religion of Zeus with that of 

Dionysus in one universal concept, and formed the soul of his country.  The initiated received 

the pure inner truths of these rites, which were transmitted to the people in the enchanting 

forms of festivals, drama, poetry and music. 

  

These Mysteries told that Dionysus was the son of Zeus, the creator god.  One day, 

Dionysus saw his own image reflected in the depths of the heavens.  Pursuing his double, he 

encountered the Titans, who were jealous of him and tore him to pieces.  After boiling Dionysus 

in water and feasting on him, the Titans were struck down by Zeus’ thunderbolt.  This myth 

describing the creation of mankind told that human souls came from the smoldering remains 

left from the destruction of the Titans, and that each soul therefore contains a spark of the 

divine Dionysus, trapped within the lower Titanic nature, as if in a tomb of flesh.  Thus each 

person, despite apparent differences, was united to all of his fellow-men through a universal 

soul.  An Orphic hymn to Dionysus tells us: 

 

How they toss about in the immense universe as they whirl and seek each other, 

these myriad souls that burst forth from the great soul of the World!  They fall from 

planet to planet, and in the abyss mourn the forgotten homeland. 

 

 

 Pythagoras, an initiate into these Mysteries, who brought to the west the divine theory 

of music, taught: 

 

He who considers all beings as existing in the Supreme Spirit, and the Supreme 

Spirit as pervading all beings, cannot view with contempt any creature whatsoever; 

much less his fellow-man.  It is by community of Soul and the Triangular Friendship that 

all men are brothers. 

 

These were the foundations of the Greek phratry – a collection of clans that were all 

parts of one single unit, but retained separate identities within the phratry.  In Athens, 

belonging to a phratry was the basic requirement for citizenship.  Phratries were a strong force 

in Greek social life from the Dark Ages until the second century BC. 

 

Sinfonia’s chief purpose – “the development of the best and truest fraternal spirit” – is 

not a simple charge to socialize with our own close circles of friends; it is a universal obligation 

to all people.  Fraternity does not end at the friendships we develop with members of our own 

chapters, but encompasses the noble ideal of universal brotherhood among men.  In March 

1910, Gilbert Combs (Supreme President, 1902-1903/1914-1915), whose acceptance of the 

Sinfonia at the Combs Broad Street Conservatory made our Fraternity national, wrote of this 

ideal: 

 



Fraternity, the universal brotherhood of man—surely this feeling never existed 

before among music students, and so conscious was I of the lack of it, that I gladly 

welcomed the Sinfonia movement.  It meant sacrifice of time and money to me, but the 

results have been so gratifying that I consider the expenditure one of the best I have 

ever made, and I have the satisfaction of knowing that I have helped in a movement for 

the betterment of mankind, a step toward the Millennium. 

 

 

Sinfonia is the first movement to extend this ideal of Fraternity – the universal 

brotherhood of man – into the world of music.  In the ancient tradition, we uphold the principle 

that only the good man can be a truly excellent musician.  Sinfonia’s mission has always been to 

advance music in this way:  by developing a true spirit of Fraternity in musicians, and the best 

men in music.  This is the essential point that has always defined Sinfonia and made our Order 

unique among all societies and music institutions. 

 

We talk of the possibilities of Sinfonia.  We talk of “the advancement of music in 

America.”  We desire flourishing chapters and alumni who fulfill the promise of “Once a 

Sinfonian, always a Sinfonian.”  However, if we do not accept personal and individual 

responsibility for developing the spirit of Fraternity within ourselves, these goals will always 

elude us.  No plan or policy, no meeting or legislative action will do it for us.  All of our noble 

dreams, inspirations and visions succeed or fail depending on the quality and character of our 

men and the fraternal spirit that resides in each of us.  There is no other key. 

 

So let us each make a conscious and deliberate effort to elevate others with our 

thoughts, our words, our actions – and with music.  Each time we uplift our fellow-man we raise 

fallen sparks and win the soul of the world to harmony. 

 

So let it be for Sinfonia. 

 

John Alan Mongiovi 


